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AMSTERDAM AND VENICE.* 



THIS assuredly may be considered one of the most interest- 
ing publications ushered in by the year 1877. ^ was a 
happy thought to bring into comparison these two unique 
countries of Europe, one on the north, the other due south : the 
one merging from the marshes of the Anstel, the other swarming 
up amidst the lagunes of the Adriatic ; both cased in with canals, 
and matchless in aquatic highways and byways. 

Mr. Havard, from a thorough acquaintance with his native 
northland, of which his pen has already given such unequivocal 
proof, and from his artistic familiarity with, and affection for, 
the cherished Italian scene, was well calculated to work out, 
by minute and difficult investigation, the course of sympathy 
or discordance in which they each developed an advance to 
a position of exalted eminence under most trying difficulties. 
His task presents itself in different aspects under three head- 
ings, including general historic reminiscences. These are, the 
growth and contrasted appearance of the cities, the character 
and customs of the two people, and, finally, their singular con- 
currence in zealously cultivating the highest tone of colour in 
the fine art of painting. 

Let us here accompany our author just one step in his introduc- 
tory visitation views of the two cities. It is sunrise as he moves 
up seaward upon Venice. She seems to repose upon a couch of 
verdant waves, and a delicate mist veils her from his distant ken. 
This gradually and graciously melts into "air, thin air," as he 
advances ; then, to quote his own words, " All the wonders of 
this matchless city unfold before our eyes : the Arsenal Towers, 
the Esclavons Quays, the Ducal Palace, the Old Library, the 
pillared Piazzetta, the Domes of St. Marc, the Grand Canal, the 
seaward Dogana, with its statues and its golden ball. A brilliant 
effect beams over all; as it sparkles, it dazzles, it charms, it 
bewilders and electrifies us." 

Now, changing our scene, we view the attractions which 
draw us to the north. "Let us," says M. Havard, "leave to 
the man of commerce his railways of Holland and the Rhine ; 
we shall hail Amsterdam from the Zuyder Zee. Behold ! we 
have cleared the floodgates of Schellingvvonde. Its vast gates 
have turned upon their enormous granite-clasped hinges. Our 
signal whistle notifies that our vessel is on the move ; a column 
of silvery steam gushes from it aloft like a joyous flag ; we are 
on the Y. Its banks, towards which our course lies, expand into 
boundless prairies, whose verdure is enamelled with herds of 
cattle, black or white." 

So much for the entrance of the two cities, the contrast of 
which we yield to our readers. In the character of the two 
people to which they belong, M. Havard finds a marked agree- 
ment. In essential character both are serious, and ever eager 
to advance in life ; and both have that manly grasp of labour 
through the sustained operation of which they have effected a 
transformation from foul to fair, from the very level of desolation 
to creations of marvellous beauty and utilitarian completeness. 
The copious text of M. Havard abounds in collateral references, 
full of spirit and illustration, which greatly enhance the treatment 
of his theme. In his examination of the two schools of paint- 
ing — the Dutch and the Venetian — he is well at home in his 
subject, and treats it with an interesting analysis. Here he 
arrives at a general conclusion, that while the northern artist, 
actuated by various home influences, aimed chiefly at domestic 
scenes, the Venetian indulged, to say the least of it, in a j>aula 
major a ambition. 

It must be remarked that this volume is enriched with a large 
number of illustrations, a few of which are familiar to us from 
having appeared in earlier publications. We give examples of 
two of the smaller woodcuts, the size of our pages preventing the 



introduction of the larger and more important ; among the illus- 
trations are several etchings of great artistic delicacy and power. 



* " Amsterdam and Venice." By H. Havard. With one hundred and twenty- 
four Woodcuts and seven Etchings by Flameng and Gaucherel. Published by E. 
Plon & Co., Paris ; Hachette & Co., London. 




The Way to the Station, Venice. 
It is unnecessary to add a line to our brief remarks to express 




The Tower of the Weepers, Amsterdam. 

our admiration of the style in which this publication has been 
got up. In all respects it is a most attractive volume. 



